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• After the long period of so called “Greek dark Ages” (13th – 9th 
century BC.), with the invasion of the Dorians during the 9th 
century, a new era in Greek civilization begins.
– The Dorian invasion is one of the theories for the decline of the

Mycenean civilization although failing trade and natural disaster are
equally possible theories.

• The Dorian invasion might have been part of the great migration
of the time when the so-called “Sea People” were assaulting the
eastern Mediterranean.

• There is some evidence that the Dorians reached Greece from
the North although there are many theories about the location
from which they came.  It is however evident that of all the areas
of Greece, the one that resisted and did not fall to the Dorian
invasion was Attica and the city of Athens.
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• Maps of Greece
– The Dorian invasion

vs the Achaean
settlements.
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• A series of structures erected at
Thermon reveal evidence of the
connection among the Hecatompedon
structures, the Megaron type of structure
of the Mycenean era and the Greek
temple that became a main reference of
the architecture of classical antiquity.

The Megaron structures at Thermon, and the subsequent temple of Apollon
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The tomb of Lefkandi (Eretria) Francesco di Giorgio’s
drawing of a column and a tree, Boeticher’s Doric capital,
and an Ionic capital from the temple of Artemis at Ephesos

• A relationship between the
form of the Megaron and that
of the Temple.

• Incorporating religious
features to the structure.

• The tomb at Lefkandi dating
circa 1000 BC. gives the first
sign of the connection between
the peripteral feature of the
later temples and the megaron
structure
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• Wooden temple of

Apollon Daphnephoros
at Eretria

• Temple of Hera at
Argos and Perachora

The Sanctuaries of Hera and Apollon Daphnephoros at Argos, Perachora and Eretria respectively.
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• Temple of Apollon Thermon

– An early hekatonpedon
temple, the later phases of
which were based on the
Doric order.

• Temple of Hera at Samos
– An early wooden

hekatonpedon that when
rebuilt in stone during the last
phase, it followed the Ionic
order.

….
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• The Temple could be
perceived in two ways.  It can
be a unified sculpted figure, or
an open pavilion.
– The wooden colonnade could

not resemble but an open
pavilion.

– By the moment it was
transposed to a stone
structure, either of the two
effects would be equally valid.

– The Ionic and the Corinthian
tend to evoke the “open
pavilion” the Doric evokes the
heavier representation of the
sculpted body.

•  Perspective view of the temple of Apollon at Thermon circa 630 B.C.
(Source: Smith, T.G: Classical Architecture, Rule and Invention,1988)•Temple of Apollon and Stoa of the Athenians at Delphi, circa 478 – 470 B.C.
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• Aeolic order in North Aegean.
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• Temple of Empedocles in
Selinus (Selinountas)

• The temple of Athena
Parthenos of Athens

• Temple of Apollon at
Bassae of Phygalea.
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• The Greek dark ages and Dorian invasion were followed by dramatic changes
of the status quo in Greece

• City states are developed and the Greek realm becomes a set of federations.
Those are reflected in part in the architecture orders that were formed then
and are followed even today.

• The Egyptian example was prime for the Greeks in adopting the stone as a
building material in ways that they did not use before.  Technical know how
was the first step where the Greek masons applied the newly acquired
knowledge but adapted it to their own needs and developed their own
standards.  Clear rules and methods were developed in order to form the
classical orders of antiquity.

• Future civilizations trying to emulate the Greek democracy of Athens, adopt
the Greek classical orders and apply them on administrative and
governmental buildings.

– This can be referred to Hersey’s Lost meaning of Classical architecture where the
significance of the column forms and the ornaments applied for donations to the
Olympian Gods are applied on contemporary governmental buildings or central
banks.

• The use of the orders in Greek antiquity was not an exclusive condition.
People of non Doric origin could apply the Doric order, like the Athenians did
on the Parthenon.
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Not magnitude, not lavishness,
But form, the site;

Not innovating willfulness
But reverence for the archetype

•  By Herman Melville, quoted by Vincent Scully in The Earth the Temple and
the Gods, 1969

! The Greek Temple stands, like the Greek culture that imagined and
created it, at a central point in human history.  It is the moment in
time when the deepest past with all its instinctive institutions, fears,
superstitions, joys and reverences finds itself in an unexpected
harmony with the hard challenges of a new liberated thought!
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• Skin Exterior Texture of Religious
Architecture

– The Keshava temple at Somnathpur
is a very intricately sculpted ornate
edifice.  Yet in terms of perception, it is
a very closed form where natural light
comes in only from the main entry.

– The Indian approach defies the
perception of celestial divinities that the
occident follows.  Natural light is not
“divine” and no connection of the statue
with the exterior is imaginable.

Plan  and views of the Keshava temple at Somnathpur, India
circa 1268 BC.
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• Openness reaches beyond the “shell” and the outer
structure into the landscape and the area where the
ceremonies take place.

•  Perspective view of the temple of Apollon at Thermon circa 630 B.C.
(Source: Smith, T.G: Classical Architecture, Rule and Invention,1988)
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• Openness reaches beyond the structure
into the sculpture.

– Leto Petho and Aphrodite wear clothes
that are so indicative of the form, as if
Phideas wanted to represent the inner part
through the fabric.

– In the Indian art, the forms seem like
“pneumatic” where there are but one layer
that is inflated to its limit and the final form
indicates nothing of actual inner substance
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• How to integrate the
architecture to the environment

– The building, or the complex
of buildings, were always
conceived and designed in a
manner that it would
organically entrench them
within the natural environment.

– The Greek architect would
take advantage of what the
site or the landscape had to
offer him.

Aerial views of the Theater of the Sanctuary of Asclepios at
Epidaurus circa 300 BC.
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• Temple, context and landscape

– The temple and the sacred
site had to be integrated to the
context since the function of
the sanctuary was to provide
an appropriate framework for
the ceremonies.  

• The context may include both
the built and the natural
environment.

– For the same reason the
temple was an open structure
and the personality of the
divinity had to be apparent
through the exterior of the
building.

– Therefore, the exterior of the
building was more ornate than
the interior which only served
as a protective shell for the
cult statue.

Views of the Temple of Poseidon at Cape Sounion, circa 440 BC.
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• A functional aspect

– As stated earlier, the temple and the
sacred site had to be integrated to its
context.  An example of arrangement
of functions and the location of
temples is the temple of Hephaestus
in the Agora of Athens and the
temple of Athena Parthenos on the
Acropolis.

– The temple of Athena who was also
the protector of the city is located
high on the sacred rock of the
Acropolis overlooking the city and all
the way beyond its boundaries.  

– The temple of Hephestos is
appropriately located in a
conspicuous location of the Agora,
close to the area of the artisans.
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• Symbolism within natural elements

– View the temple of Apollo at Corinth.
It is difficult to visualize the ancient
temple through what remains today.
Notice the absence of “entasis” on
the column shafts.  The columns
would rise against the long
horizontals of the coast and gulf, with
the peaks of the mount rising across
the water.

– The effect of compression was not
wanted here.  The intention is to
show the columns stand immovably
upright.  Inclination without swelling
resembles a masculine body firmly
planted on its feet upholding the
enormous weight of the entablature.
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• The five orders articulate a gateway to
show their canonical proportions and
hierarchical relationships.  Each order is
equated to a figure that represents its
character in anthropomorphic terms

– The Tuscan Order:  
• Representation of Substance

– The Doric Order:  
• Expression of Strength

– The Ionic Order:  
• Articulation of Refinement

– The Corinthian Order:
• Personification of Grace

– The Composite Order:  
• Pronouncement of Ebullience

Source: Smith, T.G: Classical Architecture, Rule & Invention,  Hong Kong 1988.
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• Maps of Greece
– The Dorian invasion vs the

Achaean settlements.
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• The Greek temple form derived from elements of nature.  It formed as a

shell to protect the cult statue but as a shell it was never disintegrated
from the cult statue.  It became an extension that associated the inner
with the outer conditions.

• The Openness of the Greek temple is referred to the quality of not only
being visually open but in conceptual terms too.  It is not a quality that is
confined to the physical and fundamental visual elements but it reaches
into the art applied on the edifice.

• The character of the divinity and the building had to identify with the
context.

• The function of the building, whether religious or civic, had to be
accordingly located and oriented in order to transmit the correct
message to the user without disturbing the natural elements.  Instead,
any intrusion should be an amendment and a method of uniting
dispersed elements into a composition


